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Bang Nam Phueng Floating Market

When visitors come to Thailand, they tend to have a mental to-do list,
derived from overheard stories at hostels, or the pages of a guide: ride an elephant,
eat a ripe mango, lay on the beach, and of course, visit a floating market. An often
overlooked floating market that draws plenty of weekending Bangkokians but not
many tourists, is Bang Nam Phueng.

Bang Nam Phueng is relatively new on the floating market scene, and unlike
the mega-touristy Damnoen Saduak, actually caters to locals: Situated just south of
the city in the designated agricultural zone of Bang Kachao, the floating market was
created to showcase the products of the region and stimulate the local economy.
What makes Bang Nam Phueng different than most. tourist destinations within
Thailand is its emphasis.on . sustainability and eco-awareness, opting for banana
leaves and coconut husks rather than-the typical plastic bags in plastic bags in plastic
bags.

The region is rich in agriculture, producing crops such as lime, bitter gourd,
bananas and mushrooms. Many of the stalls within the market sell only one kind of
produce, or specialise in‘crafts made from raw materials native to the land, inspired

by the One Tambon One Product initiative.

The floating market, which does not technically float, is an argosy of
handicrafts you can’t find elsewhere, fresh produce, and delicious prepared food you
can enjoy by the silty waters. While some of the food is prepared on boats, travellers
seeking a true floating market might head further southwest to Amphawa. The best
way to tackle the market is by coming with an empty stomach in the early morning,

and eating your way through to the very end. Once you’re full, eat more. Floating


http://www.thai-otop-city.com/
http://www.travelfish.org/location/thailand/bangkok_and_surrounds/samut_songkram/amphawa
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market favourites? Tod man (fried catfish covered in a delectable sauce), hoy

tod(oyster omelettes made to order), juicy Isaan sausage and coconut ice cream.

9. FI98 NUNUTTEIENDAA ALY “ANSAMNAD 1LY INTEUAT”

Bangkok National Museum

e In the former grounds of the 18th Century Wang Na Palace, The Bangkok
National Museum houses the largest collection of Thai art and artifacts in the
country. It's definitely worth a visit, especially if visiting nearby Wat Phra Kaew

or the Grand Palace.

Opened by King Rama V to exhibit the antiques and sifts bestowed to him by
his father, it once held a reputation for being an ilt-organised gathering of
dusty relics. That has now changed, with exhibits now arranged into three
areas consistent with Thai history, and good English-language descriptions

available.

e The front ofithe Sivamokhaphiman Hall is a Thai history gallery spanning the
Sukothai through to the Rattanakosin periods. The Archaeological and Art
History collection showcases items from Thailand's prehistory to Sukhotahai
and Ayutthayaceras right through to the modern Thai Kingdom, including

many ancient sculptures.

Among scores of interesting collections in the decorative arts and
ethnological collection are Chinese weapons, gold treasures, precious stones,
Khon masks, puppets, ceramics, clothing and textiles, woodcarving and

traditional musical instruments from around Southeast Asia.

Other exhibits of interest at the Bangkok Nationla Museum include a funeral

chariot hall, featuring carriages used for royal cremations, and many excellent
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examples of Thai architecture. These include the Buddhaisawan chapel, a
teak or 'red' house called Tam Nak Deang and various beautiful pavilions.
Free English-language tours given by volunteers are available and also

conducted in German (Thursdays), French and Japanese (Wednesdays).

A. HI0E9UNUITEIINBAAMIAFLTEY “UpaNTz9a0NAT”
Phra Chulachomklao Fort

Phra Chulachomklao Fort is a historical attraction of Samut Prakan Province (29 km
south of Bangkok). It is located on the west bank of the Chao Phraya River on
Suksawat Road. The fort is worth visiting as you will get to know.another aspect of

Thailand besides its cultural and architectural facets.

After King Rama V (King Chulalongkorn, 1868-1910) aseended the throne, he realized
that Thailand was at risk from falling prey to European‘nations hunting for colonies at
that time because neighbouring countries like Vietnam and Cambodia were all
colonized. He, then commanded to restore existing forts and to build a brand new

one at the estuary of the Chao Phraya River.

The new fort construction began in 1884 and was completed in 1893. King Rama V
bestowed his name to-the'fort as "Phra Chulachomklao Fort". Chulachomklao is the

official title that the Thais-call King Rama V.

Things to see

Phra Chulachomklao Fort features seven cannons which were once state of the art
products. Normally, the cannons are hidden in their holes. They are hauled up by
the hydro-pneumatics system at the moment of aiming and were lowered to their
base after the shot. That is why they are called "Disappearing Carriage" or
"Disappearing Guns" in English and "Puen Sua Mop" in Thai, meaning crouching tiger

guns.
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The cannons were officially fired for the first time in the "Rattanakosin Era Year 112
Incident" to protect Thailand's sovereignty from the French invasion. The event
occurred at dusk on 13 July 1893, barely one month after the Chulachomklao Fort
was completed. During the engagement, the Disappearing Guns joined six Royal Thai
Navy ships in bombarding the French ships "Inconstant” and "Comete" that were
attempting to sail up the Chao Phraya River to join the gunship "Lutin" that was

already moored in Bangkok.

5. ee1suNYSSNENERMIAAISe “Ianiiany”
Tee Lor Soo Waterfall
UM PHANG IS A DISTRICT WITH A GREAT PIECE OF LUSH FOREST that owns the 6th

most beautiful waterfall of the world and the largest of Thailand; Tee Lor Su
Waterfall.

Tee Lor Su in Karen language means the black waterfall'or'the great, awesome
waterfall. It proves to be the right name since this waterfall runs fiercely and is
amazingly grand, especailly in rainy season. Qriginated from a stream called Huai Klo
Tor, Tee Lor Su Waterfall'is about 900m‘above average sea level. It is 500m wide and
runs down in.steps @approximately 300m high. Surrounded by lush green forest, the
waterfall has ‘altogether 3 levels-The lowest level is a vast rocky ground where ones
can relax and walk around; the second level is a grand yellow limestone cliff
covered with a curtain“ef water running down to the emerald green pond, whereas
the third or the highest level is simply inaccessible for visitors due to the very strong
current.

Tourists could not only watch the beauty of Tee Lor Su iterfall from the front, but
they can also trek to the beauty spot at another hill that is located right oppoisite to
this fall. Although the path is prett steep, slippery, and exhausting, the reward is
worth it. From his beauty spot, ones can clearly and fantastically see the whole Tee
Lor Su Waterfall running down the towering cliff.

To visit the great Tee Lor Su Waterfall, you can either make it a one-day-trip and
come back to spend the night at Dm Phang town, or make a longer stay and spend

the night in a tent near the national park office. One thing you should bear in mind
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is, the road to this fall is very steep and winding. So if you are not a skilled driver and
are not bringing a 4WD, it is a good idea to board a bus or buy a travel package in

Urn Phang town.

1. 298 NUNUITYIENERAIaHITeY “UInAatlne”

Thai Classical Dance

Thai Classical Dance

To describe Thai Classical Dance, in words, can never do justice to the art-
form. To view a performance, especially if many dancers are_involved, reminds me of
a field of sunflowers, or wheat, swaying in unison at the whim of\an evening breeze.
Or perhaps the soaring of seabirds as they ride the thermals - at'one with the wind.
Thai Dancing is a pageant of poetry in motion.

Stemming from the Royal Courts of Old.Siam.(not necessarily within the
geographic boundaries. of present-day Thailand) the‘influence of which extended as
far East as the Khmer.capital of Angkor, Classical Dancers entertained and soothed
their local royalty aswell performing before visiting royals and nobility.

Dance troupes and schools.were part of every Royal Court and as a Royal
Court moved in progress, so. did'the dance performers - assimilating new movements,
choreography and costume:styles. The essential essence of these traditional dance
interpretations and movements have remained strong and are taught in every Thai
Classical Dance School today.

Local students of dance may be taught at Chiangmai's Academy of Dramatic
Arts (within the National Theatre Complex) near Suriwong Road. At the entrance to
the Academy is a large representation of Lord Ganesh, the Elephant God, who is
patron of all artistic endeavour. The statue of Lord Ganesh is invariably heavily

garlanded by student devotees as they strive for artistic betterment.
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Thai dance, correctly known as "Fawn Thai" has many variations, drawn from
its cultural past, but is usually presented by four to six pairs of dancers. For Grand or
State occasions, there may be hundreds of dancers involved. Costumes are richly
spectacular in splendor and style with regional differences which, again, echo the
sources from past Royal Courts.

"Fawn Thai", as you may see performed at a khantoke dinner, or perhaps at
a special civic ceremony, will usually fall within the following five classic styles: Fawn
Leb (the Fingernails Dance), Fawn Marn Gumm Ber (the Butterfly Dance), Fawn Marn
Mong Kol (the Happy Dance), Fawn Tian (the Candle Dance) or Fawn Ngiew (the Scarf
Dance).

Fawn Leb - Fingernail Dance - is usually presented by five pairs of female
dancers. Each dancer will be wearing finger stalls of beaten and polished brass;
these "fingernails" are about 15 cms (6 ins) long and give a wonderfully graceful
extension to already supple fingers. They are also designed-toraccentuate the fluid
hand movements of Classical Dance.

Another wonderful dance to see is the-Fawn Tian - the Candle Dance. Always
performed at nighttime to lend emphasis to the flickering candles, the performers
consist of four.pairsitwho present 4 by 4 in.an inverted "V" formation. Each female
dancer will hold a lighted candle; between forefinger and thumb, and move in
swaying formation to the musical accompaniment. Like wisping smoke, the
movements are gentle and'slow with a progression of short steps and stately swaying
of the shoulders and upper body.

One of the classic roles for male dancers is that of the admirable and
mischievous Hanuman. Hanuman is the Monkey General who comes to the aid of
Phra Ram (hero of the epic, Thai tale "Ramakein"). The male dancer, portraying
Hanuman, will be heavily and ornately masked and garbed in an exquisitely
brocaded costume. He will glitter and sparkle as he goes through his movements
leaps and sommersaults which are traditionally more vigorous, staccato and
energetic than his female counterpart. It is a display of total grace sustained by self-

discipline and controlled energy.
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Accompanying each Thai Classical Dance is a traditional orchestra ranging
from five to seven instrumentalists. In order not to detract from the shimmering
costumes of the dancers, the musicians are simply clad in "country style" of the
province and always sit, either to the rear or side of the dancers, in the lotus
position. The lead instrument is the"Ranad" (a wide, low, xylophone-like instrument)
and this player will take central position with other musicians gathered around.

If you haven't yet seen a Thai Classical Dance performance, it is well worth the effort
of doing so. It's a beautifully relaxing, almost hypnotic, way to enjoy an evening and

it is highly recommended.

2. #20619UNUITYIYNAAITAEEY “InaTallunsunnuIuag”
Wat Arun in Bangkok

Wat Arun in Bangkok
Temple Of Dawn

Wat Arun, locally known as Wat Chaeng, is situated on the west (Thonburi)
bank of the Chao Phraya River. It is easily one of the most stunning temples in
Bangkok, not only because of its riverside location, but also because the design is
very different to the other temples you can visit in Bangkok. Wat Arun (or temple of
the dawn) is partly made up of colourfully decorated spires and stands majestically

over the water.

Wat Arun is almost directly opposite Wat Pho, so it is very easy to get to.
From Sapphan Taksin boat pier you can take a river boat that stops at pier 8. From
here a small shuttle boat takes you from one side of the river to the other for only 3

baht. Entry to the temple is 100 baht. The temple is open daily from 08:30 to 17:30.

We would recommend spending at least an hour visiting the temple. Although it is
known as the Temple of the Dawn, it's absolutely stunning at sunset, particularly
when lit up at night. The quietest time to visit, however, is early morning, before the

crowds.
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Given beauty of the architecture and the fine craftsmanship it is not surprising
that Wat Arun is considered by many as one of the most beautiful temples in
Thailand. The spire (prang) on the bank of Chao Phraya River is one of Bangkok's
world-famous landmarks. It has an imposing spire over 70 metres high, beautifully
decorated with tiny pieces of coloured glass and Chinese porcelain placed delicately

into intricate patterns.

You can climb the central prang if you wish, the steps are very steep but
there is a railing to balance yourself. Getting up is as tricky as getting down! When
you reach the highest point you can see the winding Chao Phraya River and the
Grand Palace and Wat Pho opposite. Along the base of this central tower there are

sculptures of Chinese soldiers and animals.

Head into the ordination hall and you can admire a golden Buddha image
and the detailed murals that decorate the walls. Although Wat Arun is a very popular
for tourists, it is also an important place of worship for Buddhists. Make sure you
dress appropriately, or pick up one of the cover ups that are for rent near the

entrance.

History

Wat Arun was envisioned by King Taksin in 1768. It is believed that after
fighting his way out of Ayutthaya, which was taken over by a Burmese army at the
time, he arrived at this temple just as dawn was breaking. He later had the temple
renovated and renamed it Wat Chaeng, the Temple of the Dawn. It used to be the
home of the Emerald Buddha, before the capital and Palace was moved to the other

side of the river. This can now be seen at the Grand Palace.

The central prang was extended during the reign of Rama Ill (between 1824
and 1851), and is now one of the most visited sites in Thailand. It was also Rama |l
who added the decoration of the spires with porcelain, so that they glimmer in the

sunshine
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